DORON KIMA

SONG OF SONGS
In the Garden of Ddights

For

Female voice, flute doubling alto flute, harp,
and two percussion players



Text

The text was assembled by the composer from otteedive scrolls (megillot) of the Old Testament’s
Song of Songs and it includes Hebrew translitenatio

C. Dream Seguence

Kol dodzg hine ze ba

The voice of my love: listen!
Bounding over the mountains
toward me, across the hills.
Look, winter is over,

the rains are done.

At night in my bed | longed

for my only love.

| sought him, but did not find him.

B. Developing Love
Ang chavatselet hasharon

| am the rose of Sharon,

the wild lily of the valleys.
Like a lily in a field of thistles,
such is my love

among the maidens.

And my beloved among the young mgn

is an apple tree in the wood.

In that shade | have often lingered,

tasting the fruit.

A. Allegory

Kiss me, make me drunk with your

kisses!

Your sweet loving

is better than wine.

You are fragrant,

you are myrrh and aloes.

All the maidens want you.

My brothers made me guard the
vineyards,

| have not guarded my own.

D. Consummation

King Solomon built a pavilion
from the cedars of Lebanon.

Its pillars he made of silver,
cushions of gold,

couches of purple linen,

and the daughters of Jerusalem
paved it with love.

See the crown his mother set on his

head
on the day of his wedding,
the day of his hegrt’s great joy.

e % e

E. Dream Seqguence

| opened to my love

but he has slipped away.
| sought him everywhere
but could not find him.
Velo anar

E. Developing Love

His chicks a bed of spices,
a treasure

of precious scents, his lips
red lilies wet with myrrh.
Maor over

G. Epilogue
If a man tried to by love

with all the wealth of his house,
he would be despised.



English trandation of the Hebrew trangliteration

Hebrew English

Ang chavatselet hasharon | am the rose of Sharon,
Kol dodé hine ze ba The voice of my love: listen!
Velo anar But could not find him

Mor over Wet with myrrh.

Pronunciation guide for the Hebrew tranditeration

A —as o0 in mop.

E —as eain easy.

O-asoingo.

Ch — pronounced as in German, Buch.

R —rolled, if possible, as in Italian.

The word ‘Jerusalem” should be pronounced a¥érusalem”

Notes
half spoken
p  range on the breath
Female voice: (also plays tambourine with the hands) 7 _i
ANIV4
Q) [ J

Flute: doubles on alto flute. The alto flute part is venit as the actual sound.

Harp:
* Harmonics sound octave higher.
« Brassy sound: produced by playing with the fingésnaery close to the sounding
board: A/
* To muffle the strings totall)@

Percussion :
* Play on the edge of the drum: +

Percussion |: marimba, finger cymbals, timpani, dumbek (or djenleelesta, crotales (low octave,
sounds two octaves higher), triangle, sizzle cymtitdhed gong E, suspended cymbal (medium),
wind chimes, tam-tam, and 4 tom-toms.

Percussion |1: 2 suspended cymbals (low in measure 85, thegdsgih), crotales (high octave,
sounds two octaves higher), pitched gongs Ab andBsk drum, 3 prayer bowls, and a bow.



Staging

Harp

Conductor

Audience

« The flutist should stand during the performance.

« Duration: ca. 12"
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[ In the Garden of Delights ]

for female voice, flute doubling alto flute, harp and tvesqussion players
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:@ s \ 1 Vi Vi [V [V Vi Vi :
oJ

=__ 1 = _E=3 3

random rhythm and pitches of simultaneous tongue-click/key slap and normal high pitches, start fast gradually slow down

>
85
p fet
)’ A T
o H—
VA
oJ
f let vibrate

|sen13resin1leca. 10"|

—

H gim. poco a poco

|sempresimi|eca. 10"|

dim. poco a poco
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sempresimile ca. 3"

A switch to alto flute absolute silence
b A T
Fl. fos =
VA | S 3
o V4 L |
Mt e e e oo - - 1
86
g
A 7
o %
Hp. | .
s 3
o S=E
Tom-toms with hands D C# B/ E F# G# A# E
gradually slow down and fade away while moving from the center of the drums towards the edge. p"
I e T e -
6 i absolute silence
] F F T
7 2 r T
Perc. 1 HEF e -y ! = - |F_ - ' ! : %
Perc. 2
] f
Consummation, very calm, relaxed, in tempo, J = (ca. 50)
o A switch to alto flute POCOACEH. - == -- - - m-mmooosoooo oo !
| /) T T T
Fl. = = = s = s = £
POCO ACCEl. o o D C DD mmmmmmmmoo o \
876 ~ ]
= — % = — 5
5% ; : % 7 %
oJ L4 g e — e g
Hp- let vibrate not arpeggiated 2 letvibrate
~ —_—
)3 . % = = fe =
i 3 - ] % T %
=
: 3
-~~~ 00—
pocoaccel. L o o e e e e mmm— o .
§7n ) Celesta | |
y 2 y 2 !‘ y 2 y 2 y 2 I I dl dl L} 5:
4 PN PN /) PN PN PN ;l ﬁi . i-/ 4
Perc. 1 P P letvibrate
) - = oz . bz
= 1 T — = : T
‘l_\ Q)u L2 3 I = 3
Suspended cymbal
L Q) POCOACCEl,  m o o o e e a oo - .
e — 4 51
Perc. 2 r % - - - %
Prpp
pocoaccel. - - oo |mm oo N
—— z ——
vib, | = z z ¥ = : 2 ! ! £2 T
VS 3 s 3 1 1 1 T T s 3
~e) = i l

let vibrate
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Voice

A. Fl.

Hp.

Perc. 2

Voice

Hp.

Perc. 1

Perc. 2

Gradually becoming har monious, J =(ca70)

=

= <<
o mp = P -— — —_ —_ —p —_——
H > [— Y = N — 3 | , |
e e e e e e e i, = T ———
St a1 s e r—r—a o 2
o I i | i - —— .
King Sol- o-mon built_{ a pa- vil- ion—_ from the ce dars of Leb- & non. Its| pil - lars he made of
A ~~ Alto flute switch to concert flute
> —= % 7 7 7 — =
4 ——H L= < < —
g [ 4 —
: > R L —
o1
A O
%
/1 Py /A
VA 3 x
oJ
»p
—_— 1~
- —
ﬁﬁ y 3 - !i - =4 - -
A/ - y /A 1
> 3 X !
B —— F#
R
91/, - Vibraphone
s = = : = : : :
= % : B - ﬁ
T
mp
% k!
A —3— mp p [— — — —
I 1 1 . I n I 1 1 1 | I——
‘ = = " T 7
7 1 1 1 1 1 1 1 1 | ot hal 1 1 1 1
J T 7 ' ' ' i e T —
sil - ver___ cush - ions of gold, couch- es  of pur ple lin- en 6 and the
5 —
— .
9 =ﬂ= iy
9 Iéﬂ F - - I =
3 5 e ' 2 —
oJ .,
let vibrate do not muffle the strings
let vibrate
h N | I
# y 3 Py y 3 - (s T e y 3 y E— 3 I
£ £ a4 g+ =t
— 55— _J.
p
pr —_— mp mp PP subito
F# A
_Esn Celesta y . P
A= T — -
(e £ === = = £ z—
D) I T
mp let vibrate mp et vibrate
9 —
2 ; e - - pam = 3
A | 1 r-3
I | < ===
—
9 hig: —— . T ﬁ :
f) gi o T t i 2 ﬁé T4 ﬂg' |
— : = — 5 —" = :
Q)\} | i I 1 bt 1 bt | i 1 4 | - I 1
let vibrate T—3 mp

‘(
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A. Fl.

Perc. 1

Perc. 2

Voice

A. Fl.

Hp.

Perc. 1

Perc. 2
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»

Dream sequence

Senza misura, freely, without strictness

= = T I 1 I I i I I
_ﬁ_'_“_bi IA\- = = T T I T I Ffl T T T T T 7
& == = et Sse=====—=—— ’ji 2
E 3 U
~—
mp
111 Suspended cymbal
| | — 2 |
t - | - | - | e
y4 let vibrate
Crotales
a _ yis: — | _ | _ H
g: Py L 174 lﬂ | l

A spoken
7 4 s :
| opened to my loveg but he had slipped away.
A —5— switch to concert flut
%
B == — T *
k= 3 1 l\; 1 k= 3
J I’ s =
— T
pp 7
115 >
o) ©
- y 3 y 3 dl o !‘
#J % ——= 2
let vibrate

15 Wind chimes

% - | —

PP letvibrate

f=] =

s 3

let vibrate
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atempo, J = (ca. 70)

118 SPOKEN  =m e m e smoothly to singing » /N %
A ) ] . ! | s
. P’ A /) T T ¥ T t’ T T 1 1 ]
Voice oy % I ] 1 ] — = e o1
oJ == ' I
| sought him everywhere : but could not find him [ve - 16 &-na-
1
1
us, : ~ .
77 T ’. vy
y A - y 2 T - ] K3 y 2 = y 2 nF o y 2 =
"D 4 PN — ‘ll 1 PN PN . T‘I IF PN
) 5 — h——
Hp. P mp pocorit.
)
ﬁ:: = 3 v v [ > I— I y 2 o t ra =
"i - - l}I L - ? - -
A R G#
18 Suspended cymbal with wire brushes
4 —e ) D .. 2
Perc. 1 [ —% y 3 - -
4 7 poco rit.
PP etvibrate
118
" ~ o |
b A I/ T 1 Bl
Y 4 ks 3 y 2 T & [ y 2 y 2 1 e -
’IB "i’ PN — [V 7 PN PN b é
—
cel. ? let vibrate letvibrate  pocorit.
e > ~ — - £
"ﬁ; & s . — s s — ! 7 -
\E=4 — L= £ £ AR
LS T D]
pp — mp
Developing love
. Senza misura, freely, without strictness atempo J = (ca. 70)
y P P
i p” A T % T T ]
Voice @ i — I  ———
S 3 .
ne | asfag aspossble ---------------------- 1 His cheeks a bed of
P
i "3 N
122 EEEE e E#: o sow ¢ =ca30
- i g
) ' —r%
d ag— —
start slow J: ca.30
Hp. accel. -----_____ mf >/-\ Y4
9 — —_F £ .
5 == e =
oJ 7 - o< 4 '
—_ —_ I
prpp b= = bt
F4G — ' '
122 ¢ Wind chimes Suspended cymbal ' |
—— > ! 1 |
Perc. 1 i D D < L L E I g - I
I 1
prprp mp et vibratey | E
i | .
1 1 |
122,‘ Vibraphone ! 1 ! ~
" I f I f = 2 - ]
Perc. 2 :% & ,;';l:i bl % ]

let vibrate
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—
1240 ) ) — mp V4 mp
. b’ 4 | — K - | — —— Z— ) —— —
Voice Ha———2 o J o - F—= r i — F_—#F )/ — 1
VA T T T s | 1 T T = s 3 | — T
oJ T l___LS_J T T y— u lj —
spice s, a treasure__  of pre cious scents his lips— red lil- ies wet with myrrh,
—T
5 N boteptf [2 e
I)\' y 3 [ VR N - | T 5 T (7] 1 :F nl : :JFI :44-“ : !‘- : y 3 - g -
Ml He—— e e < %
T ——
prp Prp mpp ——— mp
124 Darbuka
| . e Z . 13 V]
Perc. 1 it - |§- 7 9|4 L - 4 L
mp ——— P
Suspended cymbal
| | 4 e |3 —
Perc-2 i - % - < - 4 g
let vibrate
prp <
J=cas0
129 V4 “mf
Voice [f—=% = £ F— = 7 =
VA T I k= 3
oJ
jepeF P | Fefe /?
Fl. Tead=—SErEEE
—=x \_5_'
S —— =5 > -
— i
5‘ = I ﬁ #
L : — — # =
iR ——
Hp. mf’
Egﬁ: I Z : 8 — 5 -
: BHx faigs =
T © T
G# A# —
Cit
izgh Pitched gong Wind chimes
Perc. 1 [Hs ‘i rd rd mg - 2 I'A z _
o) ———
P mf
129 be #f
2 = % = = 5 = =
8% % %
oJ
Cel. mf et vi
129
o} £
IFE - A - — 5 re ﬂ;!——g !
B 4 < — i
= I—--\——3 3
. A~ | | D —
Perc. 2 Ht g 2% |' 3 | - |Z g I
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pocorit.— — — _,
I I
Fl. i 7
\—/ —_—
p ———— ppp
pocorit. — - -
7
Hp.
9 L % - - - - -
G ===¢ %
.) 1
pocorit.— - _
_{33 Darbuka Tam—ta‘rr
—
Perc. 1 |H# - 2 f P 3 - - - —2 Z—
mp pp
let vibrate
133 i
. #{EJ . _ _ _ _ poco r_lt. -
8 S S z ¥ 7
VA s 3 X
D)
Cel.
133
e =— 7 = = = = =
(5 z z * 7
i 7 L= 3 = 3
Ne)
Suspended cymbal poco rit.- - - - \
>
) — A4~ ——— 2 | | | | | z_
Perc. 2 _I'I D T & g T4 g D 7 S T r T - [ - | - |
mf ppp ———P
|I| Epilogue, expressively, freely, without strictness ] = (ca. 70)
139n ~  spoken
. * T !; - % T T = 1% ]
Voice % % % i . — i
oJ
if a man tried to buy love with all the  wealth of  his house, he would bede
1
1
139
H ! —F3g u/—\/—-g\r e "/\Fr@:
/1 5 5 uu‘ —Ft ',A . = EFQ_ /A = I kil = = T & 1
VA 3 ﬂ&? _‘} 1 1 1 1 s 3 - d 1 1 1
e T T T 7 Id =] |
slow arpeggio s GD apsol ute
Hp- on the beat e espressivo silence
o) I —32 7~
# y 3 y 3 y 3 R - !‘ y 3 y 3 (7] y 3
/N Py Py I/ % & PN I T T | I— | T 1% T T PN
Q)\} s 3 s 3 s 3 il. .J. .J. & #I il“ T T
¥ Fdd P F
long
14 ~ whisper ~ ~
. b’ A I > I - I = 1. I = I - I .- I |
Voice Hps— rs rs rs T — - —7 rs T T a |
J I 1 1 1 il |
oJ
spised de- spised.
144 Tam-tam A Tom-toms, soft mallet ~ Tam-tam
) ) I H 2 o | ) N ) | ) 1]
Perc.1 H—e—3—3+—F = —F—+F e mm 2 < —< ¢ & | = 1l
pp prpp 3 Softly, throw the mallet on the tom-tom. pppp
P = pp Do notlet it roll more than five times.
Crotales O
144, o be - -~ with thebow ©
Perc.2 P& ——F—— —— =i —— ——— ii
J I 1 1 1 il |
e Prp ppp prprpp dowly fading away



