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= Duration: 17- 18 min.
» The score is in C. Notation is written at the actual pitch except the parts of the
piccolo & celesta (sounding an octave higher), oud, bass clarinet & double bass

COMPOSER’S NOTES

(sounding an octave lower), crotales & glockenspiel (sounding two octaves

higher).

= Harp harmonics are written where they actually sound.

= |v.- Letvibrate

» { Halfflat - Lowers the note a quarter step.

. # Half sharp - Raises the note a quarter step.

= Accidentals do not carry at the octave:
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= Two different nays are in use: D Dukah nay and C Rast nay:
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» The nay player may embellish the lines according to his/her tradition, though

without changing durations.
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Oud’s tuning (sounding an octave lower):

p Tuning of Strings
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= ord. — ordinary, is used to cancel any previous instructions such as sul ponticello,
play with the fingers, and any other previous instruction.

= Qud harmonics are written an octave higher from where they actually sound.

= The oud player may embellish the lines according to his/her tradition, though
without changing durations.
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Instrumentation

1 Flute (doubling piccolo)

1 Oboe (doubling English horn)
1 Clarinet in Bb

1 Bass clarinet

1 Bassoon

2 Horns in F
1 Flugelhorn in Bb

3 Percussion players:

Percussion 1bass drum (should be accessible also to percussion 2), suspended cymbal
(high), frame drum (high), crotales (C & D), and vibraphone.

Percussion Zbass drum, suspended cymbal (low), frame drum (low), three tom-toms,
wind chimes, and glockenspiel.

Percussion 3ambourine, sizzle cymbal (low), tam-tam, frame drum (medium), and
celesta.

1 Harp
Solo Nay
Solo Oud

Strings
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<% Start with flashy fast notes, gradually less dense and slower rhythms. Use only one beater. All the instruments may be played by hand or with a beater. The different timbre combinations should be created by both, hand and beater.

Play only two-note phrases on the glockenspiel.

Play short rhythmic patterns interrupted by rolls and rests. Use the edge of the drum and the center of the drum for different timbres.
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Continue the ostinato withthe left hand (sec arrow) and repeat these noteswith right hand fngers seven times with gradual accel.
Gradually move toward the bridge.
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<% Play the trill ostinato with left hand. The given arrow below the oud's staff shows the duration of the ostinato.
<% <% Insection R3, fermata, accel, rit, and other tempo and phrase indications, apply only to the indicated instrument without affecting the other.

% % % The low D of the oud should be played together with the nay's high F.
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“% Start with flashy fast notes, gradually less dense and slower rhythms. Use only one beater. All the instruments may be played by hand or with a beater. The different timbre combinations should be created by both, hand and beater.
Play only two-note phrases on the glockenspiel.

ok <% Play short rhythmic patterns interrupted by rolls and rests. Use the edge of the drum and the center of the drum for different timbres.
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<% The gliss. should be played on the G string.
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*% Gradually less dense, more rests, and slower rhythms mostly in triplets feel. Use only one beater. All the instruments may be played by hand or with a beater.

The different timbre combinations should be created by both, hand and beater.
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<% Play slow rhythmic phrases, mostly in triplets feel, interrupted by rolls and rests. Use the edge of the drum and the center of the drum for different timbres.
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*% Rallentando applies only to the flute.
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% Play notes according to the given contour. Rallentando applies only to the harp.

<% <% Abuzz sound produced by holding a pedal halfway between two positions (flat and natural) and plucking the string so that it rattles against its neighbors.

+% %% <% First chord plucked, same chord then played tambour (tap the strings with the side of the thumb next to the bridge). Rallentando applies only to the oud.
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Bass Drum

switch to D (Dukah) nay
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+% nonsynchronized
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Bartok-pizzicato
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%% The oud should play after the last note of the harp. The nay should play after the oud.
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Vin. 1
Vin. 2
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Pice.

Ob,

Hn. |

Flghn

Perc. 1

Perc. 2

Perc. 3

Oud

Vin. 1

Vin.2

DB.

% <% <% Play rhythmic patterns such as quadruplets, quintuplets, sextuplets, and septuplets interrupted by rolls and rests, gradually use slower rhythms. Play independently, do not synchronize with one another.
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«% Do not synchronize with one another, also not within the strings sections. Each fermata applies only to the indicated note. Fermata durations should be different for every individual player, also within each of the strings sections.

Repeat as many times as needed till a cue to move forward to R26. No need to repeat exactly as written. Use those notes with any desired order with similar varied rhythmic figures.

reathing is necessary, breathe independently. Do not breathe simultaneously with other players, and make it as seamless as possible.
<% If breathing ry, breathe independently. D breath I ly with other play d make it I possibl

Use the edge of the drum and the center of the drum for different timbres.

o % <<% Play rhythmic patterns such as quadruplets, quintupl

extuplet:

and
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interrupted by rolls and rests, gradually use slower rhythms. Do not synchronize with one another.
Use only one beater. All the instruments may be played by hand or with a beater. The different timbre combinations should be created by both, hand and beater. Play only two-note phrases on the glockenspiel.
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<% Rallentando applies only to the oud.
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% Insections R28 and R29, fermata, accel, rit, and other tempo and phrase indications, apply only to the indicated instrument without affecting the other.

<% % Play the trill ostinato with left hand. The given arrow below the oud's staff shows the duration of the ostinato.
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*% Do not synchronize with one another, also not within the same section. Every violin player should play independently without synchronizing with one another. The same guideline applies to the violas, and cellos.

o %% The woodwinds are fading away while the strings crescendoing.
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<% Only the last few descending notes of the first violins should overlap with the chord of the oud.

<% %% Do not synchronize with one another. Blow into the instrument according to the given contour. Actual pitches should not sound, only a sound of blowing should be heard.

XX The flute, oboe, clarinet, and the nay should stop playing the tremolo (or trill) when interrupted by the oud. The oud player should tap the strings with the side of the thumb next to the bridge and let the strings resonate.
‘While resonating, the oud player should swing the oud up and down to achieve vibrato effect.
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